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ABSTRACT

This study examines the narrative strategies employed in Nastapetta Neelambari and Mazha,
two works that resonate with themes of memory, desire, and unfulfilled longing. Through a
comparative lens, the analysis highlights how the authors use fragmented storytelling, shifting
perspectives, and evocative imagery to construct deeply personal yet universally relatable
emotional landscapes. Both texts reveal how silence, absence, and ellipses function as powerful
narrative tools, allowing readers to inhabit the unsaid as much as the spoken. The study also
explores the interplay of music, rain, and recurring motifs as symbolic devices that deepen the
affective texture of the narratives. By situating these works within the broader context of
Malayalam literature, the paper underscores how narrative form becomes inseparable from
thematicdepth, transforming longinginto both a structural and emotional principle.
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INTRODUCTION

Nastapetta Neelambari, a poignant short story by Madhavikutty, and Mazha, a film directed by
Lenin Rajendran, are two works that resonate deeply with themes of memory, desire, and
unfulfilled longing. This study aims to explore the narrative strategies employed in these works,
highlighting their use of fragmented storytelling, shifting perspectives, and evocative imagery to
construct deeply personal yet universally relatable emotional landscapes. It explores themes of
love, loss and the realities of married life through the protagonists pursuit of idealised love and their
eventual dissolutionment with patriarchal societal structures. The narrative techniques involve
contrast between romanticideals and harsh reality, exemplified by subhadras idealised love for her
spiritual Krishna and her husband's inability to fullfil this idealised longing, leading to the
deterioration of their relationship. The film source story, use a parallel cinema approach to presenta
poignant narrative of emotional struggle and a woman's confinement within a rigid social
framework. The narrative deeply embedded in subhadras perspective, allowing the audience to
experience her profound emotional and psychological journey. The film operates within in the
tradition of parallel cinema, a style known for its realistic and thought provoking explanation of
complexsocialand psychological themes.

METHODOLOGY

NarrativeTechniquesimplied in storyand film

Both Nastapetta Neelambari and Mazha employ fragmented storytelling, where the narrative is
presented in non-linear fashion. This technique allows the reader to piece together the story,
mirroring the fragmented nature of human memory. In Nastapetta Neelambari, the narrative
jumps between past and present, revealing the protagonist's inner world and emotional state.
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Similarly, in Mazha, the film's non-linear structure adds depth and complexity to the narrative. The
story relies heavily on subadra's internal thoughts and feelings,providing directaccess to herinner
world of dreams,longing and anxieties. The narrative is intensely introspective, as it delves into the
protagonists motivations, fears and desires, painting a vivid portrait of her mental state. She
presently lived with her husband,but in inner world she desired a life with her lover. Through her
experience,the story offers a powerful critique of women's subordinate position within male
oriented world, where their value is often tied to theur reproductive and sexual role.

Shifting Perspectives

The use of shifting perspectives in both works adds to the complexity of the narrative. In
Nastapetta Neelambari, the protagonist's inner world is revealed through her thoughts and
emotions, whilein Mazha, the film's narrative is presented through multiple perspectives, including
the protagonist's and other characters' This technique allows the reader to gain a deeper
understanding of the characters' motivations and emotions. In the film the protagonists had a
hectic schedule with her work inorder to escape from her family life. It indicates that she lived a life
which she even notimagined in her entire life. An unsatisfied, failed marriage she is dealing in the
story. Mentally the character is not accepted her husband. This inner thought of the protagonist is
easily revealed in the movie and the viewers can sense that emotions. The shifting perspectives of
inner world and external world is strongly reflected in the film “Mazha". While the protagonist tried
to be a good wife but miserably failed in that attempt. There are so many scenes in the movie that
,the character is like a lone figure. She affectionately remembering her lost love and she writes her
nostalgicthoughtsin herdiary from that she finding solace, happiness and peace.

Evocativelmagery

Both works employ evocative imagery to create a rich and immersive narrative. In Nastapetta
Neelambari, Madhavikutty's vivid descriptions of nature and emotions transport the reader to the
world of the protagonist. Similarly, in Mazha, the film's cinematography captures the beauty of the
Tamil Nadu landscape, adding depth and nuance to the narrative. Here , the landscape of the the
Madurai village also had a role in the story. In her innerworld she lived in that village always. In the
movie there are flashbacks of her childhood memories visualised by the director.The temple had a
strong connection towards her past life. The beautiful temple depicted in the beginning and
ending of the movie. So her deep attachment to the village is visualised in the movie, the
cinematography capturedit very well.

Objective correlativein“Lost Neelambari”

Applying the principle of the objective correlative to the story involves identifying specific
objects, situations, orimages that evoke the emotions of the characters or the reader, rather than
the author directly stating them. The title itself _“Lost Neelambari“ _ acts as a powerful correlative
for the central theme of loss and fragmentation, while symbols like the sea might represent the
overwhelming and untamable nature of grief, or the shattered remnants of things symbolize
broken relationships and shattered dreams, all working together to create a profound emotional
experience for the audience without explicit explanation. If “the character was sad”, the author
usedimagery, symbols or specific circumstances to create amood or emotional state in the reader.
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Symbolism
Music and Rain

Music and rain are recurring motifs in both works, serving as symbolic devices that deepen the
affective texture of the narratives. In Nastapetta Neelambari, the Neelambari raga is a powerful
symbol of the protagonist's emotions, while in Mazha, the rain serves as a backdrop for the
protagonist'semotional journey. The important theme of the story is music, most prominently the”
Neelambari raga”. She attracted towards the music and she learned music from her lover as he
teaches music to students. In the opening scene of the movie she heard the ragain thetempleand
she fell in love with it. The ending of the movie also she visited to temple to fullfill her wish. She
requested to her lover to sing that” Neelambari Raga”. The raga and rain is connected in the movie.
One more incident from her childhood to indicate that connection of music and rain. She wrote a
poem and her lover tuned it. While the sings the song , suddenly rains. There are so many
melodious songs in the movie.These symbols add depth and complexity to the narrative, inviting
readertointerpret their significance.

Silenceand Absence

Silence and absence are also powerful narrative tools in both works. In Nastapetta Neelambari,
the protagonist's silence is a testament to her inner turmoil, while in Mazha, the absence of certain
characters serves to highlight theirimportance in the narrative. These techniques allow the reader
toinhabit the unsaid as much as the spoken, adding depth and nuance to the narrative.

CONCLUSION

This study has highlighted the narrative techniques employed in Nastapetta Neelambari and
Mazha, two works that resonate deeply with themes of memory, desire, and unfulfilled longing.
Through a comparative analysis, we have seen how these works use fragmented storytelling,
shifting perspectives, and evocative imagery to construct deeply personal yet universally relatable
emotional landscapes. By situating these works within the broader context of Malayalam literature,
we can see how narrative form becomes inseparable from thematic depth, transforming longing
into both a structuraland emotional principle.
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